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ngMarch Space’s
latest showseesiteamits
name, writes Stacey Duff

The gir] )erpema]lv downwardon
an upward moving escalator. She wearsa
blank, pretty face as May afternoon sun-
light filters through the: mallover herand
the summertime: choppux of Yan'an, the
town where exhausted Communist fight-
ersended their Long March seventy
Vears ago.

In 2006, war cries around Yan'anare
aboutas loudasthestatueson the
square. Her country marches toa beat
thather parentsand grandparents could
haveheard only in the plushest dream-
scape —anew march, a new beatand new
renminbi. Her purse dangles from her
shoulder (so many purses and wallets
pass her by) and she gazes silently into
the camera—a charactersuddenly ina
two-channel video by artist Wang Wel
—until she pierces usin Beljing.

lmpact notonly
onthecurrentart
world, but alsoon
the next generation
of artists’

The piece, entitled 25,000 on an Esca-
lator’ is exhibited at Long March Space B
as partof show that documentsa ground-
breaking forumand exhibition held last
May in Yan'an. where over 30 artists par-
ticipated in a complex series of on-site
projects, inwhich installations, videos
and otheractivitiesallowed artists to
interact with thelocal people.

If this show ever feels cramped —and
occasionally it does—viewers will dowell
1o keep inmind that most ofit was origi-
nally held outdoorsand over four days.
‘Asimporiantas obringartiststo
thelocal communities, say LongMarch
founder and chief curator, Lu Jie. There
is alsoan important component of self
discovery, and bringing back from the
local”

Theman leading themarchhasa
broad, winning smile but he still conveys
gravitas.He'dbetter. Hehasbig boots to
fill, even if he made those boots himself.
In1999, whilestll astudent at Gold-
smiths College insouth London, LuJie
came upwith the idea he would formally
initiate in 2002 as the Long March Pro-
ject LongMarch hassince Involved
countless professional artists,
organisationsand venues, in buildinga
vitaland sustainable art netwerk in
China, one that isnotbased purely on
market forces.

‘Looking at Chinese modernity;’ says

Tajking the Long March kome— Lu Jie, at the current showin Beijing

Lu ]le, thcrt: arenot many historical nar-
ratives that pmplemmgmseand associ-
atewith something good. The Long
March is truly one of the only examples.
But thisaside, thereisalsoaromantic
quality toit, involving travel, journey,
self-change. How do we testso-called
“contemporary art” inlocal contexts? Lu
Jie sometimes speaks—asif dodging ene-
my soldiers — injustsucha nimble tether-
ing of metaphor tostrategy. Ttis impor-
tantwhen on theroad not to forget the
city, hesays, ‘and when in the city, not to
forget theroad'.

Besides the interaction between locals
and theartists, arteducation was another
hot topic on the table last summer in
Yar'an. Chinese art megastar Cai Guo-
giang initiated a forumon arts education
in this country, with 30 renowned art
educatorsand scholars participating,
significantly, on the 64thanniversary of
MaoZedong's ‘Yan'anForumon Arts
and Literature.’

Long Marchiscomplementing theory
witha dose of solid action. Currently, itis
carrving outa three-year project called

*The Yanchuan County Primary School
Paper-cutting Art Curriculum’. One
importantaim of the multi faceted pro-
jectis tohelp students cultivate and
develop an understanding and interest
for traditional culture, As Mainland phil-
anthropistsdrag their feet, however, this
project was givena generous boost from
the Ford Foundation, which was char-
tered — coincidentally just three months
after the historic Long Marchendedin
October 1935—Dby two Ford Motor Com-
pany executivesand Edsel Ford, sonto
the famous American inventor of the
Model T.

Although discussions on Chinese con-

temporary art tend to be market-driven,
LuJieinsists on theimportance of educa-
tion and a grassroots campaign that will
encourage a healthy interchange
between Chinese artistsand their public.
‘Inthis way, headds, ‘theLongMarchis
able to extend its impact, not only on the
current art world, butalsoon the next
generation of artistsand those who will
critique, appreciate and consumeartin
the future.”

Reviews
Wang Xingwei

b8 % 9.4

Urs Meile Galerie Until March 31

Inlooking at Chinese. mmempomry art
audiences have learned to recognise indi-
vidual artists by a signature motif. These
motifsareasmuchof a trademark in the
workas the style in which they are paint-
ed. This phenomenon grew outof the
Iocal circumstances of China’s cultural
framework in the 1990s, when theart
scenestruggled to establishits identity
and direction on thefringes of its own
society, and on the periphery of art cen-
tres inNew York and London.

Shanghai-based Wang Xingwei has
followed an entirely different path:if you
didn’tkmow that this wasasoloshow
‘beforehand, you'd naturally assume the
groupoption. Wang makes a sophisticat-
ed game outof creating the most dis-
parate body of work imaginable. At
times, that seems tobe more important.
than the aestheticrationale behind each
individual piece, or the appeal of an indi-
vidual work seen inisolation.

Variety is certamly the spice of this
exhibition. Butitisalso the contextin
which the works need to be seen, which
makesitextremely challenging for any-
oneinterested inowninga Wang Xing-
wei work o select asingle piece. Having
said that, Wang injects his palette here
with the colours of spring; his brush
strokes haveanairy, pastel texture;and
forms flow with simple linear outlines
that make them the most decorative
examples of his ceuvreto date. And what
curious forms they are.

ButT'mnot going tospoil it for youby

5| describing them. What Lcansay is that

‘Wang Xingwei hasalw ad aflair for
"humour, someof it satirical, some plain
funny. The new works veer towards the
realm of romantic comedy, which on the
surface seems lighter than his usual
brandof wit. Don't be fooled however:
justoneof those
diverse phases he's always going
through. Karen Smith

Untitled (Nurse Hugging a Tree)',
2006, Wang Xingwet

46 Time Out Beijing March 2007
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Madame scissor hands

even folk artists from Yanchuan County in Northwest

China’s Shaanxi Province are staging a group exhibition

of paper cuttings, cloth patchworks and folk painting

scrolls at the Hepingli Community Art Gallery -in
downtown Beijing.

Among the folk artists are Gao Fenglian, 72, a master of
Chinese paper cutting and her fellow villagers.

Gao's works follow the styles and patterns of traditional folk
paper cuttings, a typical folk art form which has been popular in
North China for over 1,500 years.

These works vividly depict daily activities such as carrying
water, farming and cooking and special occasions such as
wedding and festivals, in rural areas of northwestern China.

But, like thousands of illiterate Chinese rural women of her
age who took up paper cutting as a hobby, Gao’s creations were
born of an artistic instinct along with an in-born love of life and
nature.

Viewers may find that paper cuttings and cloth patchworks

by younger artists such as 50-year-old Feng Shanyun and 22-
year-old Fan Rongrong have a slightly different, new look.

For centuries, paper cuttings were made by amateur
hobbyists, mostly rural women in their spare time who would
set about with their scissors after a day’s labouring or farm
work. The paper cuttings would be used as decorations for their
homes or talismans to ward off bad luck. Today, paper cutting
is increasingly taken as an independent applied art and some
contemporary Chinese artists have borrowed typical symbols
and elements for their artistic creations, according to Hua An,
the exhibition’s creator.

The artists will be on hand in the exhibition hall to teach
visitors about traditional Shaanxi Province paper cutting.

Zhu Linyong

9am-5pm, until Jan 28 at 1/F, Building No 11, Hepingjie Block No
11, Chaoyang District. 6421-2687. $1BH X FIF- B 111X 118k 185




7 No. 8365

|v!1|;uyvz\»

Lo TR R SR, S5 S S e ol Y )

T \d\l}-\‘!l

HINA DAILY

© 2007 China Daily. All Rights Reserved

Korean Air con
with 13 cities in |

Excellence in Flight
Service Center, CHIl

Ace driver
Dutch-born driver glves China first-
ever podium finish in A1 GP series
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Project for
oungsters
A massive
"art education project,

‘expected to run through 2009, will be

launched in March to help promote the
younger generation's awareness of China's
cultural heritage.

It is being jointly executed by Long March
Space of the 798 Art Zone in northern Bei-
jing and the local authorities in Yanchuan
of Shaanxi Province and is supported by the
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Ford Foundation of the
United States.

Based on a 2004
survey of 180,000
farmers involved in the
art of paper cutting,
the project will feature
a number of activi-
ties, ranging from the
compilation of text-
books and demo DVDs,
training for primary
school art teachers,
interactions between .
locals and contempo-
rary Chinese artists,
to the publication and
exhibition of the paper-cuts, said Lu Jie,
a key organizer.

Since last June a number of kids in
Yanchuan's pre-schools and primary schools
have been put through some preliminary
programs in the artof paper-cutting.

Inspired by their trips
to Yanchuan and their
interactions with local

than 30 contemporary art-

have brought their latest
works to a group show
which ends on March 25

Zhu Linyong

Consumers Also Can Be
Capitalisis

Chinese economist Chen
Yu's new book puts forth what he calls the
Consumption Capitalization Theory.

The English version of the book by
the President of World New Economics
Research Institute was published recently,
Chen's theory focuses on the role of

folk artists last May, more:

ists from home and abroad

at the Long March Space,




